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Festival contribution
a painful re-collecti-on
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Enid , a monologue by Gwenda
Helsham

Erom the book The Last Resort (Penguin)
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Director: Robin' Boord
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'NOTHING That’s Nothing is a
one woman monologue about
Enid Higgins. And who is Enid
Higgins? ;

She lived in Sydney’s inner-
suburbs of Glebe, Balmain and
Ultimo all her life and her story
was told to the women at the Mar-
rickville Women's Refuge and
chosen by the editors of the book
The Last Resort,

It is performed by Gwenda Hel-
sham of Troupe, a Theatre
company from South Australia.

Enid, earnest, practical
swathed in a patchwork quilt, tells
her story, a painful recollection of

her relationship with her abortion-

ridden mother right through to her
maturity and uIthate jail sen-
tence.

- She makm it clear that life is

not so much an accident but more
of a neglected opportunity for
_abortion.

“Yer have to help var mother,”
she says, repeaﬂedly “Shes havm
another baby.”

‘Beneath the naked light bulb the
naked truth is revea]ed The bur-
~den  of being an child,

responsible for the care “of the ;
‘Enid’s
problem is she's *a blt on the in-

other, younger children.

telligent side.”

In her cardrgan ‘and frock she‘._-‘
looks: like every woman you've'

ever seen, down and out r.fl ‘super-
markets, bus shelters and parks i3
Suddenly this short piece of 45
minutes reveals how they get there.
It's women’s stuff, ;
Women oumumber ‘men 'by at

arui iy

X 'unthmkmg,
 inflexible, d ta.ge& woman.
It  makes

i%wemen didn
flex of

‘terms  of

and

least 75 per_ cent m fhe audmncef

y o her cﬂntemporaries, .
men are there purely for the
; n,

B
h_ave children. %

. Exploitation upon exploitation.

and a night out is threepence in
your pocket. And if you're 15 and
youre not home by 8.30 pm you

‘can expect a thrashing,

All very nostalgic. But inform-
ing? No. Entertaining? No. Un-.
fortunately Enid’s endless prattl-
ing, without a space or a breath,
becomes incredibly mor bid.

She  covers everythmg without
adding an ounce of drama or ex-
citement.

The horrors of ' cheap child

labour at home and at the work-

place, and the possibility of mar-
riage as the only wdy out, are not
new, And later, as a result of her
labours, Enid, fortunately. strains
herself and is rendered “useless.”

Her insides “were no use to no
one.

This is totaHy rcactmnary in
explorative = women's
themes. One wonders why it was
fossicked up for The Women and

Arts Festival.

It reveals nothmg and . sheds 1o
new light on the plight of women,
Meither does it offer any mew in-
sights.

It is the same old carpmg and
whingeing told by 'an old gossip.
And just because she’s old are we
supposed to give her incredible mi-
lage and permit her to waste our
tnne"

* She is full of verbal chchcs like
“interfered with” and “knocked
down.” Her values are the epitome
of unrelenting feminocide catering
to the dumb. naive side of the bio-
logically selfwmcarceratmg aspect
of all women. |

Perfect happiness equates with a
totally tinremarkable passage of
vears. But, when the Yanks and

(the war arrived, she became the
prey.

Snddenly her mtelhgencﬂ L
shown flickering to ‘and calcu-
lating life. She's smart e‘ncugh, ol

| secure herself fur coats, marriage

prqposals and the ~month-long pay
packets of the Americans fresh off
ships. looking for

d%mms g i
We're supposed . be sorry for
her because beneath that grit she

y  can’t have kids as a result of what
. doctors  did

to ‘her when she

“strained hersclf.’_“

j_tuali;z she reaches the peak
r career, & sly grog shop.

Is this really an example of

-Austrahan drama? Or is it just
- oversimplistic, naturalistic and un-

theamca.l self-indulgence?

 The endless pregna‘nx:'ies bacomef"
bormg and despite lhﬂ sen&e of




